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DT, MRCEA RO Hs (B TRIZ? ) (“Whatis the grass?”) EWVVHREVNZH A
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5) Joseph V. Dias 4%

The English Department’s Integrated English (IE) Program is now in its 26th year. It is an intensive English program
for freshmen and sophomores that prepares students to thrive in English-medium courses they will take in their fields
of concentration in their junior and senior years. This talk will cover the history of the program and how it came to be

the program that it is today.
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Joseph V. Dias co-coordinates the IE Program in the English Department of Aoyama Gakuin University. He also
teaches courses on intercultural communication and food culture, as well as a professional development course for
graduate students. His research interests include computer-assisted language leaming and autonomy in language
learning. He is currently a reviewer for the JALTCALL Joumnal and the program chair of the Lifelong Language
Learning SIG of JALT.

Selected publications
Dias, J. V. (2017). Sort/kind of at the peripheries: Metapragmatic play and complex interactional/ textual effects in
scripted dialog. In N. Onodera (Ed.), Periphery: Where Pragmatic Meaning is Negotiated (pp. 187-219).

Tokyo: Hitsuji Shobo.

Dias, J.V. & Bollinger, D. (2015). Plagiarism: Local solutions for a universal problem. On Cue Journal, Winter, pp.
117-134.

Dias, J.V., & Kikuchi, K. (2010). Designing listening tasks: Lessons learned from needs analysis studies. In Teaching
Listening: Voices From the Field (Nikki Ashcraft and Anh Tran, Eds.). Alexandria, VA: TESOL, pp. 9-31.
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Ruth Ozeki’s Cross-Cultural Mediators
e (AT 14

Ruth Ozeki (1956-) is a novelist, filmmaker, and Zen Buddhist nun who was born to a Japanese mother
and American father. One of her most successful works, My Year of Meats (1998), was based on her cross-cultural
experiences of working for a Japanese TV company as a documentarian, her struggles as a biracial woman, and the
idea of meats inspired, in part, by Buddhism. One might also say that Ozeki sympathizes with her biracial woman
protagonist, Jane Takagi-Little, who is neither here nor there because of a biracial and cultural identity with which she
has not come to terms. According to an interview in an appendix of the book, “’A Conversation with Ruth Ozeki,” she
identifies with Jane, saying “Jane is my extroverted self.”” Ozeki’s metafictional novel represents the role of media as
something that maintains a balance between fiction and reality, and even negotiates stereotypes exchanged between
Japan and the United States.

As Marshall McLuhan (1911-1980) famously said, “Media is the Message.” Ozeki connects meats to an idea
of media, saying instead, “Meat is the Message.” In the story, Jane plays a vital role as a “mediator”” between cultures,
languages, races, and genders during the course of shooting a documentary series, My American Wife! sponsored by
a joint U.S.-Japan transnational meats export company. In the show, American families introduce U.S. meat dishes
for Japanese families. Jane strives to bring authenticity to the show not only by focusing on diverse families that are
considered minorities but also by exposing the real conditions of the meat industry, even if people do not want to
know. As a mediator, Ozeki conveys a message that highlights similarities between media and meat, and between
meat and our bodies throughout the book.

10



HF2
Unraveling the Mystery of The Anatomy Lesson
in Donna Tartt’s The Goldfinch

AKX H (AR 2 42)

Donna Tartt’s Pulitzer Prize winning novel, The Goldfinch (2013), lends its name to a famous Dutch Golden
Age painting of the same title by a painter named Carel Fabritius (1622-1654). At the center of the canvas is a small
tethered goldfinch clenching a semicircle perch protruding from a white-plastered wall, looking rather resigned and
directly staring at the viewer. The painting is central to the novel’s plot. Theo, the protagonist of the novel, takes the
painting from The Metropolitan Museum of Art in the confusion following a terrorist attack at the museum. He
acquires the painting but loses his mother in the bombing, thereby creating a strong association between the painting
and his mother. The painting is a source of reassurance and security for Theo because he feels his mother’s presence
in it. Fabritius’ The Goldfinch is constantly in the spotlight, as it is not only the title of the book but integral to the
novel; the narrative revolves around it.

However, there is another painting that appears in the novel that was produced during the same era as The
Goldfinch. Painted by Rembrandt van Rijn (1606-1669), The Anatomy Lesson of Dr. Nicolaes Tulp (1632), better
known as The Anatomy Lesson, depicts a public anatomy lesson that was actually conducted in the year the painting
was made. In the novel, Theo’s mother explains the painting to him, emphasizing how Rembrandt deliberately
painted the cadaver’s hand out of proportion so the viewer would immediately sense something “wrong.” Even after
Theo’s mother’s death, the “wrongness’ she explained to him gets echoed by Theo when he describes his
circumstances. The “‘wrongness” in the painting gets psychologically mapped onto his situation; after losing his
mother, his life is characterized by “wrongness,” just like the painting. By focusing on this key word and comparing
particular scenes from the novel and the composition of The Anatomy Lesson, this presentation will show how The

Anatomy Lesson is far from secondary in significance to The Goldfinch.
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Perception Verbs in English Locative Inversion
A ER (B4R

AT « HRORIFRIOEE (locative inversion / stylistic inversion) & 1%, AT 27~ 3 BllRAA)AS SCEH
(ZRLE AL, TRE L BRADNEF AT 28R Th D, 72& 2R, Into the room came John. &\ 9 3T
W, PRI 1A %229 BIIRRNT] into the room ISHTIE S22 &2 XV | @D SV FBIE (John came) 73 VS IZ
FHRL T\ D, ZORESUIRmIINZIRITZE( L U785 & EiE Lo F5EORENEHE AR DS 727207
DEITRZ DN, FRAT L O EHERIRAEZ R TAER S IV TH D Z LA DT — X DBEL)
BRENTND,

[FIRESC DRI 54 THFFELC Culicover and Levine (2001) 238 %, 1 512 AU stylistic inversion (213
light inversion (LI) & heavy inversion (HI) @ 2 fEEMFAET 5, Wi & HIEHSHERA (unaccusative) & D
LENFEETH Y . S BITHF IR TIEAFTREZRIREFEIG (unergative) & DILEHFFI &0 5 R
RO, — . TIWOORSCERBRIOMSUTIDIAATZY A, 7o & 23X HI A3FEENE (perception verbs)
EHE L7855 U A B IR T 5, Culicover and Levine | * We saw into the room an angry horde
of Tolstoy scholars run. DIFESIIRWEEH & LT 7 2 RAREOHFIFMIFEIE R (French exceptional case
marking; ECM) & OEFH#EZ RE LTIV 523, HI intonation & FEIAL D Rk eiiA T CIHEE Sz We
actually saw into this room RUN a ravenous horde of angry Tolstoy scholars. H3Na8 FIRE72BRH 27~ L Cidun
720,

AFEFR I, perception verb complement (24 U % locative inversion (Locl in PVC) 5347 %18 L C R E)
RAIODAHSC & HI OBRIEZIBIET 5 TiE T 5, FEEIRIOMEE & L TFIZ Felser (1998) S LoD,
BEEG 2 S TRIFFED R A B, Locl in PVC |23 2B ER DR FOMERRABEI LT\, EDEE,
Culicover and Levine (2001) (Z &% HI O3 ORERZF5 L, K& 0 24O VVREEZRS Z &1k,
postverbal subject NP DFEENEOBEAHSCV « PP 72 ELOEFR L O A/ERIZE KT 5,

b L ZORREDPIE LW TWD E3HUE, ERLOSATHIIE CRIE 72 T3t AT 7 iR
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ARBEFE (CFAHRR)

Diversity Matters: Perspectives Across the Disciplines on Affirmative Action.

Produced and Directed by Mary A. Knighton and The Diversity Video Project Group (2000). 56 min.

ARF: 11 A28 H OK)  15:00~17:00 (E7 74 Eit L FEaadagi ¢f172 )
=85 17 5 6 B, AZLEER Y (NHERL, S8lAH)
Moderators: Mary A. Knighton (AFHKSCFREd?)

KN B RFSEORSCFRMERER)

At Aoyama Gakuin University, this documentary film will be screened for faculty and students interested in
learning more about concepts of diversity, multiculturalism, and affirmative action policies in higher education
in the U.S. After the film screening, faculty and students, together with the filmmaker, will gather together to
discuss frankly the ideas in the film and how the political and social landscape has changed since the film was
first made. In discussion, students will be asked to share their own viewpoints about diversity in their home

countries and cultures in relation to the ideals, concepts, and disappointments expressed by those who appear in
the film.

Jim Norman, “Americans’ Support for
Affirmative Action Programs Rises,” (27
Feb 2019)

news.gallup.com

In this documentary film, professors and students at the University of California, Berkeley frankly discuss their
views on diversity in the broader society as well as in college student populations, debate definitions of
diversity, and reflect on the value of multiculturalism in higher education and the need for affirmative action
programs. It includes a historical look at resistance to affirmative action programs in the University of
California college system. This film is organized into three main parts in order to examine the abstract idea of
diversity and how the concrete policy of affirmative action works and does not work to realize the potential of

the ideal: It takes up past history, the present, and the future of diversity.
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