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When Juliet leaves, she says that “Good night, good night! Parting is such sweet sorrow, /
That I shall say good night till it be morrow” (2.2.20-21).
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In “Hunting Pheasants in a Cornfield,” Robert Bly expressed his strange experience as
follows:

What is so strange about a tree alone in an open field?

It is a willow tree. I walk around and around it.

The body is strangely torn, and cannot leave it.

At last I sit down beneath it. (1-4)
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One Catholic novelist once told that “Despair is the price one pays for setting oneself an
impossible aim. It is, one is told, the unforgivable sin, but it is a sin the corrupt or evil man
never practices” in his The Heart of the Matter (Greene 50).
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According to Chomsky (1972), minimalist studies assume that “clauses are cyclically built
up from verbal projections to temporal / inflectional projections, and higher functional
projections” (70).
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As Margery Fisher observes:

In the increasing number of critical surveys of the English novel. . . Conrad is

the sole writer ever to be included in the safe, accepted progression from

Fielding to Henry James and beyond who could, to some degree, be considered

to write of adventure in the traditional sense. (Fisher 30)

But there was a gradual move away from heavy moralizing, and some notable

individualistic sparks,' such as Edward Lear’s 4 Book of Nonsense, John Ruskin’s The King
of the Golden River.
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As Margery Fisher observes:

Stevenson’s romantic adventures were put in their place by a reviewer in
the London Daily Chronicle who remarked that “great literature cannot be
composed from narratives of perilous adventures.” In the increasing number of
critical surveys of the English novel. . .Conrad is the sole writer ever to be
included in the safe, accepted progression from Fielding to Henry James and
beyond who could, to some degree, be considered to write of adventure in the
traditional sense. (Fisher 30)

But there was a gradual move away from heavy moralizing, and some notable
individualistic sparks, such as Edward Lear’s 4 Book of Nonsense, John Ruskin’s The King
of the Golden River.
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